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NY Theatre Openings This Week 


Love's Labourts Lost- City Center 2/4/53 . NYC Drama Company presents first of 
season's Shakespeare & Shaw plays. Joseph Schildkraut, Kevin McCarthy, and Meg 
Mundy featured,staged by Albert Marre. Limited run to 2/15/53. 


Digests of Current NYC Theatre Reviews 


The Fifth Season- Cort 1/23/53. Majority of daily reviewers enjoyed Sylvia 
Regants comedy of life in the garment industry which marked the Broadway debut of 
Yiddish comedian Menasha Skulnik, presented by George Kondolf and staged by Greg- 
ory Ratoff. Kerr,Herald Tribune, Watts,Post, and WCBS Bill Leonard thought Skulnik 
wasted in bad imitation of a Potash and Perlmutter type comedy. Loose,careless and 
slack are a few of the unkind adjectives leveled at the script. Others liked show 
with minor reservations. Atkinson,Times,okayed it for those resigned to seeing a 
make shift play. Sylvester,News,confesses that he rates Skulnik one of the funniest 
men who ever lived. Show is perfect showcase,with Richard Whorf as straight man. 
Star makes lines hilarious in a slice of hysteria which should last a long time, 
notes McClain,Journal American. While Hawkins,World Telegram & Sun, praised show 
for both its comedy and heartbreak moments. WEVD Shipley enjoyed the good natured 
play that restores good fun to the theatre. 


The Crucible-Martin Beck 1/22/53. Time reviewer second of NY critics to 
pan Arthur Miller's new play,presented by Kermit Bloomgarden; Kerr,Herald Trib- 
une being the first. Magazine critic thought script was made in several segments. 
Part documentary,part parable and part forthright melodrama. None of these,he fears, 
constitutes a high form of art, Miller in binding them together has created force, 
not art. Rest of weekly critics praised Miller's script as staged by Jed Harris 
and featuring Arthur Kennedy, Walter Hampden and Beatrice Straight. Newsweek man 
noted that author's characters moving only in so much as they state their case,not 
in themselves. Gibbs,New Yorker, found it one of the most impressive offerings of 
the season, which inspite of an occasional sacrifice of drama to polemics,surely de- 
serves respectful attention. Though slow in spots and not as powerfully intimate 
as Death of a Salesman, Francis,Billboard, listed it as a fine harsh drama. Hobe, 
Variety,found it a powerful,gripping,arousing play bound to provoke lively contro- 
versy. Script is overwritten in the prologue,he noted,and play is weak in that it 
is the expression of an idea,rather than the story of any single person. 


Mid Summer-Vanderbilt 1/21/53 . Weekly critics split over merits of Vina Del- 
mar's new play, though all agreed that Geraldine Page is the fine actress Off Broa- 
dway fans have been raving about since she started in Summer and Smoke. All noted 
that she put much more into role than author dreamed of. Time reviewer rated it as 
typical sentimental domestic comedy with all the trimmings, to which Page is a re- 
warding extra element. Newsweek appraiser,also on the pro side, has a higher opin- 
ion of script,which he felt was an interesting mixture of good reporting and indiff 
erent playwrighting. Billboard's pewsitter thought show's appeal was primarily for 
the women,but should do well enough with the males seeking a happy,rewarding evening 
in the theatre. "Con" side headed by Gibbs,New Yorker,who is sure main character 
would be completely unbearable if not handled witi. great charm and pathos by Page. 
While Kahn,Variety,panned it as a middle of the roader with some fine performances, 

but direction by Paul Crabtree is too frequently muddling and unable to clarify 
or project the characters or narrative. Play never suggesta any vitality in its 
writing nor in its direction,he concluded. 
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Ah,Wilderness opens Equity Community Theatre season at DeWitt High School, 
Bronx, Feb 6-7, and Bryant High School, Long Island City Feb 13-14...The Second 
Mrs. Tanqueray played weekends at Provincetown Playhouse,staged by John F.Gra- 
hame,with John Francis,Alexander Maissel and Mimi Randolph...Marriage of Figaro 
played weekends at Amato Theatre,Free Admission,reservations at GR 7-28h4he.0.- 
Philadelphia company of Summer and Smoke moves to Circle in Square...Citizen, 

new play by Norman Lessing,shown at Palm Gardens Feb 11-12 to invited audience, 
produced by New Dramatists Workshop...Blackfriars' open Angelic Doctor, new play 
by Brendan Larren, Feb 2 at their 57th St Theatre...The Big Deal, new play by 
Ossie Davis, produced by New Playwrights Theatre, 405 West 41st, starting March 6, 
eeeCurrent Stages presenting Shaw's You Never Can Tell weekends at 1129 6th Ave. 
eeeTheatre de Lys showing famous silent films weekends at & 40 and 11 4OPM... 
Prof. John D. Mitchell,Manhatten College, conducting a tour of theatre and the 
arts in Europe July 9 -Aug 20...Peter Glenn bought To Charlie,With Love, new 

play by theatre press agent Peggy Phillips,which was produced recently by Col- 
umbia Theatre Associates. 


George Brandt planning rotary stock company to play picture houses in East 
this summer. Brandt would produce shows in NYC,leasing them to local managers . 
He will also operate Jamaica,Brighton and Beach suburban theatres...Theron Bom-- 
berger will operate Bucks County,Pa,Playhouse this summer,with the building's 
owners Russo & Ellis taking over as producers next summer...Actors Equity will 
consider Stock Managers Association protest against Equity ruling requiring 5 
day rehearsals for all guest star shows. 


Vaudeville Reviews 


Paramount show featuring Carmen Cavallaro orchestra and comedian Larry 
Storch received poor ratings from tradepaper reporters. Gros, Variety,marked 
it off as nothing more than a 45 minute filler in program with screen attrac- 
tion"Jazz SingerY While Smith,Billboard, thought show badly in need of girl 
singer to get the thing off the floor. Storch,both agreed,has improved, but 
is far from a headliner...Radio City Music Hall show highlighting "Dancing 
Waters" fountain display up to usual high standards, okay trade paper men, 
but they did think use of fountain was overdone. Both suggested it be used 
as part of numbers,not as main attraction. Joe,Jackson,Jr. tramp-bike routine 
continues as top entertainment ,while Rockettes and others are fine. 


__Complete weekly entertainment newsletter. Films,theatre,night clubs,TV, 
radio,restaurants. NYC & LA newspaper & magazine reviews digested. For 
fans, executives,editors. $25 year, $5-10 weeks. 


__ Theatre service only. Weekly digests news,reviews,forums of NYC & LA. 
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* Meet the Critic- Kenneth Tynan '* 


The job of the critic is to write for posterity, not tomorrow's newspaper 
readers, Kenneth Tynan, London Evening Standard drama critic, told "Critical 

Digest™ in an exclusive interview during his NY visit. All of the great drama 
critics have this long range viewpoint in mind, the 25 year old Englishman poin- 
ted out,naming Hazlitt and Shaw as two examples. Thus the critic's function, as 

he views it, is to provide a running commentary on the best of contemporary drama 
for the theatre student 40 years from today. 


Tynan, who writes the lead theatre article in the London paper on Fridays, 
replaced Beverly Baxter on the Evening Standard when the latter assumed a seat 
last year in the House of Commons. Before his present drama post Tynan wrote 
drama criticism for London Spectator, The Bandwagon, as well as a book on theatre. 
In addition he had directed many plays and BBC dramas. Though not a professional 
actor he did appear in a production of Hamlet with Alec Guiness. His performance 
was mildly panned by Baxter, and a printed correspondence resulted. When Baxter 
left, the post was offered to him. 


"Accurate and inaccurate " are the only ways to jude criticism, he ex- 
plained, condemning the use of the terms "constructive and destructive" criticism. 
If the critic does have something worthwhile saying to the playwright or the pro- 
ducer, he should then’ send this piece of "constructive criticism" to him in a per 
sonal notee Actually, Tynan continued, the critic is over regarded by the play- 
wright as a judge of what is good and bad theatre. Taking his own theory of long 
range criticism, the critic is merely present at a given play to help him pick the 
cream of life to future generations. 


Venturing into more dangerous territory, Tynan expressed his views on American 
critics in general. As a whole the American drama reviewer takes his job much 

too seriously. Most think that there is no art beside the theatre, and no humans 
who aren't actors. The English connoisseur critic has a background and interest 

in the arts. All of this background and interest is brought to his job as a theatre 
reviewer,Tynan noted. This kind of a critic is missed in US,he added. 


The myth that English love the theatre more than Americans was exploded by 
the young critic. Those wno foster such a theory,he commented, forget that US 
radio and TV soap opera serve the same purpose as a large percentage of English 
plays now appearing in London. Americans don't have to leave the house to hear 
the kind of female drama that English men and women must go to the theatre for. 


The main difference the reviewer noted in US and British audiences is that 
the former applaud physical action on the stage, such as Melvyn Douglas* foot- 
ball story in Time Out for Ginger. In contrast, English and European theatre 

fans applaud intellectual ideas. Another difference he has surmised is the be- 
lief among theatre people that reviewers sell tickets to a show. It is the press 
agents job to sell tickets,Tynan believes. In England the pro or con of a critic 
on a given play makes no difference at all in box office sales. 


* LA Theatre Reviews & News 


Ann Harding playing The Corn is Green lead at Palm Springs Playhouse... 
Guest _in the House playing at Cheviot Hills Community Players...Oklahoma Nat- 
ional company drew rave reviews from LA drama critics again...University of 

Judaism presentation of The Grand Prize,dramatic excerpts from Aleichem's book, 
drew top approval of Mesmer,LA News, and Grey, Examiner. 
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' Green Room Department '* 


LONDON TRYOUT TOWN...Until some new dramatists appear on the US scene, the NY 
theatre will look more and more to London, Baxter,London Express,notes 
after NY visit. NY producers might even produce their plays first in London 
because of the lowered costs. Both in NY and London the critic has listened 
to dialogue on stage which I would not sit through in private life for any 
consideration. 


ANTA RELEASE PANNED...Prize for theatrical double talk given by Chapman,News,for 
ANTA release announcing intentions to sit up Professional Acting Company and 
school to develop their own actors. News critic informed ANTA that plenty of 
talent is available, NY having more shapely but ill clad actors with talent 
than any other city in World. If they don't believe him,tune in radio or TV. 
eeeVariety convinced that poorly written ANTA release was composed by same 
guy who worded that wartime notice ™ illumination is required to be extin- 
guished." 


CRITICAL THOUGHTS...Skipping The Crucible will make you a conversational wall- 
flower,predicts Hawkins,World Telegram & Sun... Chances are that Geraldine 
Page, Mid Summer, will soon desert Broadway for Hollywood,sighs Watts, Post. 
eeeFirst nighters cannot recall any week in recent Broadway history when 3 
of 4 plays were okayed by critics and moved into hit class, reports Sobol, 
Journal American. Week included Mid Summer,The Crucible and Fifth Season. 


MAIL BAG...Theatrical consultant service announcement,sent to producers by an 
unnamed self styled expert,repeated by McCord,Herald Tribune. Letter ends 
with "I have a cure for everything except laziness." 


ADD EMPIRE OBITS...Journal American featured double page picture spread of famous 
plays at Empire Theatre,scheduled to be torn down in June 1953. Topics of 
Times essay recalls that first play to open there was The Girl I Left Behind 
Me, produced by David Belasco . House had Peter Pan in 1905 and What Every 


)Woman Khows in 1908. During run of Maude Adams in Peter Pan, ticket price 
was $2 and 50¢ for top gallery. 


ANTI DRAMA READINGS...Drama Quartet method of dramatic readings should not be 
regarded as a solution to our principal problems in the theatre,warns 
Bentley,New Republic. Reciting is not the opposite of acting, he explains, 
it is just half way to acting. Drama Quartet, like radio actors, half acted 
their play. Half acting is only successful when practiced by whole actors. 
Charles Laughton success as the devil in Don Juan in Hell was not due to his 
practice in reciting, but due tohis practice in acting. Actually, the critic 
concludes, a generation trained in reciting would not even recite well. 


* Theatre News Round Up * 


The Male Animal closed after 317 performances...Broadway Association halted 
use of outside loudspeakers for playing records by Broadway record dealersee. 
ANTA Forum discusses "Can Theatre Meet the Threat of TV"t Feb 5 at ANTA Playhouse 
eeeLillian Hellman discusses her plays at Theatre Circle,Feb 8 at Circle in Square. 
NANA drama columnist L L Stevenson ill at Medical Arts Hospital,NYC...Kronen- 
berger,Time,elected secretary of Nat.Inst of Arts & Letters...Shipley,New Leader, 
now heard Tues to FRI on WEVD,NYC, at 11 25PM...Aline Bernstein's work as theatre 
designer shown at Kaufman Art Gallery,Lexington & 92nd St...Beverly Bozeman re- 
placing Nancy Walker,Pal Joey...Geraldine Page,Mid Summer,raised to star billing. 


